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The aim of this extended essay is to investigate the change of the folkloric dance from
Bolivia, motherland, to what it has become a form of entertainment in the United States.

There were many visual aspects of the dance in which changed since the time where it was
treated as a folklore ritual. The way that the research will be conducted is to contact,
personally, choreographers and ask for how much has the dance changed. Information based
on the dance itself will be collected, finding secondary sources on the web to give some history
of the dance and for reasons why it is a dance; since there were a lot of changes that happened
to the folk dance. Some of the changes were the style of music, the style of the dance and the
style of the clothes as well but mostly centered on the style of dance of this folklore dance of
Tinku.

Dance, “a series of movements that match the speed and rhythm of a piece of music”, in
which everyone is involved in at some point in their life. All around the world there is dance and
it is nearly impossible to avoid. One thing about dance is that it changes in different parts of the
world. As time passes all of these dances change in a way, some for the better (making profit)
other for the worst (non profit). These types of non profits usually are from the folk dances,
but what is folk dance? Folk dance is “A popular dance, considered as part of the tradition or
custom of a particular people: "well-known folk dances" {according to dictionary.com). Folk
dance has changed ever since the beginning of “new immigration” in which they left their
country to find a better paid job and better living condition for their families. Folk dance has
changed from its old style of dancing to what can be seen as today the new type of Tinku, which

is now being called Tinkus.



Tinkus, which became a folk dance in the early 1900’s; has been considered a ritual ever
since it was performed by those considered an Indian of Bolivia. Over time this ritual became
what is known today as Tinkus, a dance. But what is Tinku? Tinku is an old form of a ritual in
which came out from the Spanish, who once ruled the land, made the Native Americans drink
alcohol (wine) in order to get them drunk. When they were drunk they would then beat their
own friend or family as entertainment for the Spanish. This happened because it was like an
insult to the Indians of South America when they worshiped the motherland, which they called
"Pachamama". The fights that occurred happened because the blood of the victims were used
as fertilizer for the sacred motherland. This would occur throughout other tribes located in the
same region, to prove their worthiness to the sacred motherland.

In the early 1900's, in Bolivia, the style of dance that was performed was mainly in
groups of people in which performed their dancing the mother county of Bolivia, similar to the
Indians that fought each other when drunk. Now performed in groups, several groups of
people, where each block of people is significant to the group. Tata Mayor is the second
authority of the group that just looks after them, not performing with the whole group just
dancing to his own will as a figurine. Jilagatas represents the highest authority of the group also
known as the leaders of the group, which is formed by the male and females that are
considered the most responsible in the group. Lloghallas represent the single men in the group
in which are considered as wawas (little ones), because they have not been married. Similar to
these Lloghallas are the Imilla wawas, which represent the ladies that are young and have not
been married. These two groups Lloghallas and Imilla wawas are the cluster of the group in

which is formed and lead by the Jilagatas which is vital to the group because they make up a



huge portion of it. Another in the group which is also considered a figurine dancer is the Mama
T'alla which dances her own form of dance similar to Tata Mayor, but instead they swing a flag
back and forth representing the mothers of the country. The last form of dance in the block of
people is the Yunta in which represents the unity of both man and animal, which was essential
to Indians in the past trying to give to the motherland, this Yunta shows the caring or nurture
for the motherland.

Today what is seen as the modern Tinku, called Tinkus is the style and formation of
the groups of people used to dance in it. When there comes a presentation to go to theiris a
group of people separated based on how good they can dance or sometimes separated into
smaller groups so that the leaders can observe them more closely, this happens also so that
everyone in the group can stay more focused on giving all their energy.

Similar to that of Bolivia's Tinku there has not been much of a difference since there
only seems to be several of the smaller groups disappearing in the modern Tinkus. When there
is a presentation the group of people that participate are the Lloghallas and Imilla wawas ,
which are still lead by the Jilagatas. Even though the name of them has changed there has been
not much of a radical change over the years. To the extent that the change is only to some
extent not a lot has disappeared other than the names given to the leaders and the group of
dancers. What has significantly changed was the way it is presented. The group does two kinds
of demonstrations: one in which is common in both Bolivia and in the United States which is the
group of people presenting having the Jilagatas lead the group. The other way is having them

presenting themselves in a small group which do a specific type of choreography. This



choreography is held in the United States, mainly centered in Virginia, once a year where the

groups from Bolivia would compete to see who the best is of the competition.
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